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Here, a desired life in music is grounded in great teaching, deman.__ 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
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RICHARD CORNELL Sinfonia 
TTORINO RESPIGHI Ancient Airs and Dances, Suite I 
(1879-1936) 
FRANZ SCHUBERT 
(1797-1828) 
Intermission 
Symphony No. 8 in B minor, "Unfinished" 
First Entr'acte from Rosamunde 
PROGRAM NOTES 
Richard Cornell Sinfonia 
Composer's Note: 
I wrote my Sinfonia during June and July of 1984 for the Pro Arte Orchestra, who pre-
miered the work at Sanders Theater in October with David Hoose conducting. I knew 
from the beginning, under the terms of the commission, that it should be about ten min-
utes' duration, that it would likely open the program, and that Beethoven's Eroica 
Symphony would also be played. The first ideas for the Sinfonia came to me during a six-
day cross country drive from Seattle to Boston. I associate the calmer moments with a 
short stay on an island off the Maine coast. For most of the 80s and a good deal of the 90s 
I derived significant ideas and, dare I say, inspiration from travels and experiences in 
wild landscape. I consider this Sinfonia as an early example of that body of work. 
Its outward design is in three clearly delineated parts, in fast, slow, and fast tempi. The 
tonal progression of the Sinfonia and many of its harmonies are bitonal in nature, with 
rich dissonances resulting from the combination of independent diatonic streams. 
Tonality inhabits a world of.minor thirds. In quick succession, episodes of varyin.l rac 
ters follow and interrupt at high velocity. It is easy for me to connect this process with th1 
high-speed traversal of our complex continental landscape, but there is no specific pro-
gram for this. (And I did not cross the country in a straight line, either.) The harmonic 
plan and the recycling of ideas is suggestive of a sonata form, but one interrupted by a 
contemplative "aria", again set on an oscillating minor third. The reviewer of the first per· 
formance referred to the final episodes as a "contest of meters" and I have no quarrel witl 
that idea, even though the meter is consistent ternary. Rhythmic characters come alive for 
me when tension can develop between the surface and an underlying metric frame. 
-Richard Cornell 
Ottorino Respighi (1879-1936) was one of the leading Italian composers of the early 20th 
century. A conservatory-trained student of the violin and viola, he traveled to St. 
Petersburg to play in the Imperial Theatre orchestra and study composition with 
Rimsky-Korsakov. In 1913, he returned to Rome, teaching composition at the 
Conservatorio di Santa Cecilia, becoming its director a decade later. Although he com-
posed in many styles, Respighi is best remembered as a master parodist who could freely 
incorporate and adapt musical materials from other errors. The three suites entitled 
Ancient Airs and Dances (1918, 1924, 1932) are an outgrowth of his musicological 
research and incorporate melodies and textures from Renaissance lute music. 
F anz Schubert (1797-1828) is one of the most celebrated Viennese composers of the early 1~th century. Schubert was a precocious child composer: by the age of 16, he had com-
leted several string quartets; before his 17th birthday, his first symphony. These early ~orks, written in a fin-de--siecle Viennese style, were sufficiently advanced for the young 
Schubert to study composition with Antonio Salieri-at the time, the most respected and 
distinguished teacher of composition in Vienna'. 
In the thirty-one years of his life, Schubert composed a wide variety of works in almost 
every genre. He was known mostly for hi~ vocal and chamber works, however, an~ sig-
nificant interest in and performances of his orchestral works happened only after his 
death. The modem conception of Schubert is of a respected and innovative symphonist, 
but he was in fact discouraged from composing for larger ensembles by critics and 
friends who favored his lieder and chamber music. As a result, many works have only 
come to light after Schubert's death, with their origins shrouded in uncertainty. Schubert's 
Symphony in B Minor is one such work, with an especially convoluted process of discov-
ery and changing tradition of performance. 
Schubert's Symphony in B Minor (1822)-commonly-numbered No. 8 and titled 
"U7 hed" -is a symphonic work in two movements, rather than the more common 
thre ... J four movement forms . The parent key of B minor is unusual in orchestral writing 
in the early 19th century, a concession to the limitations of valveless brass instruments; its 
closest counterpart is Schubert's own ballet music for Rosamunde (1823), also in B minor. 
Although a two movement orchestral work was not entirely unknown - Beethoven had 
published his two movement Piano Sonata in C minor, op. 111 earlier that year-it was 
quite unusual. More tellingly, the last page of the symphony's autograph manuscript con-
tains a single page of a Scherzo movement and a surviving sketch describes a four move-
ment work, fueling speculation that the work was left incomplete or that a complete man-
uscript was waiting to be discovered. 
The Symphony in B Minor's lack of completion has been something of a cause celebre, 
with many attempts to complete it as a composition and in performance. The 1865 world 
premiere used the last movement of Schubert's Symphony No. 3 as a finale; for the 1867 
London premiere, Schubert's music for the play Rosamunde (which notably uses similar 
affects and the same instrumentation and parent key) was used .. An active interest in the 
work has remained high throughout the twentieth century: the centenary events com-
memorating Schubert's death (1928) included an international competition to complete 
the symphony, an endeavor which ~ontinues to the present day. Many of the more popu-
lar completions use musical material from Rosamunde, which many scholars now believe 
uses material originally intended for the Symphony in B Minor. 
Schubert's incidental music for Rosamunde was composed for Helmina von Chezy's 1823 
P.lay, Rosamunde, Princess of Cypress. The play does not survive, but excerpts of the music 
circulated after Schubert's death and the full score was rediscovered in the same year as 
Symphony ~ B Minor's premiere. Of particular interest are the key relationships: the 
wo~k begms m B minor and proceeds (mostly by chromatic third relationships) to G 
m~ior. Schubert seemed particularly fond of the musical material, reusing a melody in a 
strm' rtet and in a piano impromptu. 
- Basil Considine. 
Basil Considine is a PhD student in musicologtj and theory 
RICHARD CORNELL conductor 
Richard Cornell was born in Boston and educated at the Longy School of Music, the 
New England Conservatory and the Eastman School of Music. He has received awards 
from the National Endowment for the Arts, the St. Botolph Foundation, the 
Massachusetts Cultural Council and the New England Foundation for the Arts. His 
oeuvre includes numerous chamber and orchestral works in addition to music and 
sound works for theater, ballet, virtual reality, video presentation and museum installa-
tions. Local ensembles that have performed his works include Collage New Music, 
Boston Musica Viva, Alea Ill, Dinosaur Annex, Triple Helix, and the Muir Quartet; his 
music has received recent international presentations in Russia, the United Kingdom, 
Iceland, Argentina, and Taiwan. Richard Cornell has served as the composer-in-resi-
dence for the New England Philharmonic and is currently a faculty member at Boston 
University's College of Fine Arts. 
EARL RANEY conductor 
Earl Raney is a first year MusM at BU in Orchestral Conducting. 
Earl Raney is an Assistant Professor of Music in Performance at Wheaton College where 
he is Music Director and Conductor of the Great Woods Chamber Orchestra and the 
Southeastern Massachusetts Wind Symphony. Mr. Raney is also an Adjunct Professor of 
Music at Atlantic Union College where he is Music Director and Conductor of the 
Atlantic Wind Symphony and Atlantic Union College Symphony Orchestra. Balancing 
a dual career as conductor and trumpeter, he is well-known as the Artistic Director and 
solo trumpet of the award-winning Epic Brass Quintet. Since founding the Epic Brass 
in 1983, Raney has given over 1600 concerts in 46 states, with appearances at the 
Kennedy Center, Weill Recital Hall and Carnegie Hall, among others. Internationally, 
Mr. Raney has performed in fourteen countries. Deeply committed to music education, 
he has served as Director of the Thayer Performing Arts Center and continues to per-
form as guest conductor and clinician at colleges and high schools throughout the 
country. During the summer he directs the Epic Brass Summer Institute for Brass 
Players. 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I 
Vincent Piazza, principal 
Klaudia Schlachta 
James Harris 
Ashton Bush 
Angel Valchinov 
Yuiko Nakano 
Esther Nahm 
Elaine Shields 
Violin II 
Oksana Ceorgieva, principal 
Kay Rooney 
Charles Nguyen 
any Morris 
, o Sakai 
Margaret Allen 
Viola 
Lilit Muradyan, principal 
Laurel Yu 
Jenny Valitalo 
Michelle Brune 
Kiara Ana Perico 
Jessica Lipon 
Erin Kirby 
Cello 
Hanui Kim, principal 
Brandon Brooks 
Will Tortolano 
Matthew Flynn 
Jason Domingo 
Sae Lee Chang 
Lauren Hunt 
Bass 
Reginald Lamb, principal 
Nicholas Schwartz 
Flute 
Jing-Fu Chiou + 
Zachary Jay " 
Chia-Jung Lee• 
Jessica Nelson 
Oboe 
Jamie Davis 
Katie Klich • 
David Kulrna 
Elizabeth Tomorsky " + 
Clarinet 
Danielle Davidson 
Kelley Medcalf A • 
Lauren Silberman 
Bassoon 
Devon Nelson 
Jacqueline Wilson " +• 
Hom 
Daniel Doyle 
Young Kim 
Megan Marranca /\ • 
Trumpet 
Laura Carpenter 
Jessica Lordi • 
Nathaniel Tighe " + 
Trombone 
Liza Malamut • 
Dennis Smith 
Michael Frantz 
Harp 
Meghan Caulkett + 
Timpani 
Benjamin Tileston • 
Nicholas White A 
Percussion 
Luke Short " 
" Principal in Cornell 
+ Principal in Resphigi 
• Principal in Schubert 
Orchestra Personnel Managers 
and Librarians 
Vincent Piazza 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Friday, November 2nd-5th, 8th, 14th Grieg Piano Festival 
CFA Concert Hall and Marshall Room 
Thursday, November 8th, 8 pm Faculty Recital Series 
JOHN MURATORE guitar 
ROBERT CASSAN accordian 
Tsai Perfonnance Center 
Friday, November 9th, 5:30pm Muir String Quartet 
In residence at Boston University 
JOAN TOWER Quartet No. 3 "Incandescent" 
SCHUBERT Quartet in D minor "Death and the Maiden" 
CFA Concert Hall 
Tuesday, November 13, 8pm Boston University Percussion Ense1 
Tuesday, November 13, 8 pm 
SAMUEL SOLOMON direc or 
Works by Martino, Reich, and Ziporyn 
CFA Concert Hall 
Factulty Recital Series 
YURI MAZURKEVICH violin 
Tsai Perfonnance Center 
. Friday, November 16, 8 pm Boston University Choral Ensembles Concert 
ELIZABETH ESCHEN conductor, Concert Choir 
TIMOTHY WESTERHAUS conductor, Women's Chorale 
ANNE HOWARD JONES conductor, Chamber Chorus 
CFA Concert Hall 
Saturday, November 17, 8 pm Ellalou Dimmock Honors Voice Recital 
CASSANDRA SANTIAGO mezzo-soprano 
MICHAEL NISHIMURA baritone 
SARAH ST. DENISE soprano 
AMANDA BULAT soprano 
CFA Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 2lst-
Century facility that suitably showcases their talents. We are grateful to these donors who have 
committed their support to this project. 
$500,000 and above 
Faye G. Stone, Esq. 
$200,000 to $499,999 
Stewart F. Lane and Bonnie Comley 
100,000 to $199,999 
Harry J. Bardi Irrevocable Trust 
Aram and Jasmine Chobanian 
Read and Andrea McCaffrey 
$50,000 to $99,999 
1675 Fow1dation 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 
00 and above 
and Robert Margeson 
a Foundation, Inc. 
$10,000 lo $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Ms. Virginia E. Withey 
The Estate of Sherman B. Zelinsky 
$5,000 to $9,999 
Boston Organ & Piano 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
Helen Uffner Vintage Oothing, LLC 
The Ushers & Programmers Fund 
$2,500 lo $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Richard Grausman 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 lo $2,499 
The ASCAP Foundation 
Richard D. Carmel 01aritable 
$1,000 to $2,499 
The ASCAP Foundation 
Richard D. Carmel 01aritable Remainder Dr. Jimmie L. Jackson 
Trust Ms. Joy L. Mcintyre 
Dr. and Mrs. Thomas R. Castle Ms. Maureen Meister 
Frank A. D'Accone, Ph.D. Mr. Robert M. Pease 
Mrs. Margaret May Darnen Mr. Joel Sheveloff 
Mr. Henry Davis, Jr. Mrs. Nancy L. Trentini 
Mrs. Ann B. Dickson Wilson Butler Architects, Inc. 
Dr. Richard W. Ekdahl 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Mrs. Phyllis Elhady Hoffman 
Mr. Dmitri flyin 
Larry G. and Ann Howard Jones 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Dr. Lillie M. Kumar 
Mr. John E. Loveless 
McFadden Family Foundation 
Mr. and Mrs. D. Joseph Mcinnes 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Mrs. Amy Abrich Shemin 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Cou rtenay Brandreth Symonds 
Avedis Zildjian Company 
$500 to $999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H . Bower 
Dr. Edna L. Davis 
Ms. Deboral1 K. Delano 
Ms. Ellen G. Forst 
Mr. Eugene Guberman 
Colonel Capers A. Holmes, USAF(Ret.) 
$250 to $499 
Mr. Samuel H. Adler 
Mr. Martin Amlin 
Anonymous 
Ms. Paula J. Bishop 
Mrs. Nellie May P. Blake 
Mr. Bradley M. Bloom 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Donald R. Clauser 
Lisa And Michael Coran 
Mr. Clifford R. Eisler 
Mr. Norman Elia 
Mr. and Mrs. Stephen B. Esko 
Mr. John W. Fish Jr. 
Mrs. Carolyn B. Fowles 
Ms. Julia A. Hennig 
Mrs. Faria H. Krentzman 
Mr. and Mrs. Robert J. Maganuco 
Mr. William S. McMillan 
Sr. Mary Daniel Meahl 
Ms. Elaine Murphy 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. and Mrs. Manuel C. Weinberg 
Mr. John Alan Wickey 
:11';, list represents donors who have generously supported our programs for the past twelve months, as of 
her 21, 2007. Due to program deadlines, some donor names may be absent from this list. We thank 
) . r your understanding. For more in formation on how you can support the Boston University College of 
:me Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
oston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola• 
Edwin Barker do11ble bass• 
Cathy Basrak, viola 
Bonrtie Black pedagogij" 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson 
Bayla Keyes violin" 
Michelle Lacourse viola" 
Lucia Lin violin" 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Richard Mackey horn 
Richard Menaul /tom 
Craig Nordstrom clarinet 
Elizabeth Ostling jlr1te 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske lrom• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon perc11ssion 
James Sommerville horn 
Linda Toole f111te 
Yuri Mazurkevich violin" PIANO 
Ikuko Mizuno violin Jonathan Bass• 
john Muratore, g11itar Anthony di Bonaventura• 
George Neikrug cello++ Maria Clodes-jaguaribe• 
James Orleans do11ble bass Linda jiorle-Nagy 
Leslie Parnas cello Randall Hodgkinson 
Ann Hobson Pilot lrarp Victor Rosenbaum 
Barbara Poeschl-Edrich lrarp 
Michael Reynolds cello" COLLABORATIVE PIANO 
Rhonda Rider cello Shiela Kibbe• 
Todd Seeber do11ble bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin" 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis t11ba 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes• 
VOICE 
Michelle Alexander 
Michael Beattie 
Peter Chapman trumpet Sarah Arneson• 
Geralyn Coticone flute Penelope Bitzas• 
Dorio! Dwyer flute Sharon Daniels" 
Terry Everson trumpet• James Demler" 
john Ferrillo oboe Gary Durham 
Richard Flanagan perrnssion Simon Estes• 
Joseph Foley trumpet Kyle Ferrill 
Timothy Genis perc11ssion Jodi Goble 
Ian Greitzer clarinet Phyllis Hoffman• 
Ronald Haroutounian Frank Kelley 
bassoon Susan Ormont 
John Heiss f111te Jerrold Pope• 
Gregg Henegar bassoon Maria Spacagna 
Renee Krimsier fl 11 le 
Lynn Larsen hom 
Don Lucas trombone• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dea11 ad i11terim 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroq11e fl11te 
Catherine Liddell 111te 
Martin Pearlman Baroque 
ensembles"" 
Robinson Pyle 
nat11ral tr11mpet 
Marc Schachman 
Baroq11e oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroq11e violin 
Peter Sykes harpsichord" 
MUSICOLOGY 
Victor Coelho" 
Paul Harris• 
Brita Heimarck" 
Thomas Peattie• 
Joshua Rifkin" 
Andrew Shenton• 
Joel Sheveloff" 
Jeremy Yudkin" 
lHEORYand 
COMPOSITION 
Martin Amlin" 
Theodore Antoniou• 
Deborah Burton• 
Richard Cornell* 
Joshua Fineberg• 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick" 
David Kopp• 
Rodney Lister" 
Ketty Nez• 
john Wallace• 
Steven Weigt• 
MUSIC EDUCATION 
Richard Sunbury• 
Bernadette Colley 
Andre de Quadros• 
joy Douglass 
David Hebert* 
Patrick Jones• 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Evan Sanders 
Steven Scott 
john Wallace• 
CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels* 
Ruth Benson Levin 
William Lumpkin* 
Adam McLean 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Allison Voth• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School ofT11eatre 
Lynne Allen, Director, Sc/rool of Visual Arts . 
). Casey Soward, Manager of Prod11ction and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Tec/111icim1 and Restoration 
Rob~rto .Toledo, Head Recording Engineer Patricia Mitro, Assista11t Dean, E11rollment Services 
Mary P. Squiers, Executive Operations Officer• 
Janine Rinke, Acting Director of Admissio11s and St11de11t Affairs• 
Anthony Enslow, Executive Assistant• 
Chris Santos, Director of Development a11d Al11mni Relations 
•-indicates employee of the School of Music" 
Chris Wilson, Recording E11gineer 
Eric Roberson, Sclieduling and Programs Coordi 
Kris Sessa, Librarian 
-
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